


STANDARDS VARIANCE
May 12 - June 10, 2017
Public Access

Julia Arredondo, Stella Brown, William Camargo & Yvette Mayorga, Monica Chadha & Carlo
Parente, Angela Davis Fegan, Alejandro Jimenez Flores, Alfredo Garcia, Danny Giles & Sharmyn
Cruz Rivera, Jaclyn Jacunski, Leo Kaplan, Morten Kvamme, Kirsten Leenaars, Ruslana Lichtzier,
Fran Lightbound, Kelly Lloyd, Lora Lode, John Lusis, Jesse Malmed, Nicole Marroquin, Victoria
Martinez, Gabriel Montero, Josh Rios, Bailey Romaine, Luis Rodriguez Rosario, Edra Soto, Third
Object (Raven Falquez Munsell, Ann Meisinger, Gan Uyeda), Selina Trepp, Rafael E. Vera, Lisa
Vinebaum, Aaron Walker, and Latham Zearfoss

Organized by Brandon Alvendia and Greg Ruffing

Spring is here and the flowers will bloom as boldly as the coroplast signs announcing the hottest-of-the-hot
real estate opportunities and open-houses galore. With them, the ambitions of the creative class often pave
the way for the investment class to foist cranes into many a busy bike lane and impose more formulaic zombie
urbanism into our storied cityscape — transforming large swaths of neighborhoods into veritable open-air
shopping mall entertainment complexes, while other areas remain tragically under-resourced. Colorful histories
are literally and figuratively painted over with zeal in the cold yet fashionable flat grey of 21st century corporate
urban renewal.

Itis in context of the ongoing resistance to a hubris-in-chief who made a name developing real estate (among
other problematic ventures), an endangered national art fund, a pushback against “art-washing”, and a world
dividing further and further along spatial and cultural lines, that this exhibition gains a necessary urgency.

Standards Variance is a group show of speculative proposals around what is possible for urban space (empty
lots, abandoned buildings, storefronts, green-space, etc.) in Chicago.

Something radical?
Something practical?
Something fantastical?

What would it look like? What would happen there? How would it function? What needs or wants might it help
fulfill that perhaps aren’t currently being addressed?

Standards Variance considers what the future might hold for urban space in this new era of volatile market
optimism, political turbulence, and widespread uncertainty. It seeks to open a discussion around speculation of
land, resources, and real estate — typically centered on economic outcomes and future profit potential — toward
a more expansive and inclusive set of concerns derived from a grassroots level. This project is not necessarily
against development — but it is, in many ways, anti-developer.

The participants were invited to devise alternative forms of “speculation” that are rooted in a local right to
self-determination: the latent desires, aspirations, and needs of communities. Such perspectives are often
overlooked, ignored, or given lip-service in top-down, bureaucratic urban planning and “placemaking” — where
real estate developers, planners, markets, and governments are not adequately accountable to residents.
This unjust lack of voice becomes especially devastating in the many urban neighborhoods dealing with
gentrification and displacement.

Standards Variance enlists the creative thinking of artists and non-artists alike to imagine alternative notions

of urban space that are perhaps more egalitarian, useful, critical, inclusive, accessible, or progressive, while at
the same potentially utopian, whimsical, anti-commercial, experimental, absurd, far-fetched, etc. The proposals
needed not consider any limitations in budget, zoning, availability of space, feasibility, or the laws of physics.
We recognize, embrace, and indeed hope that this would yield a wide variety of incongruent or conflicting
proposals, whose differences would reflect something of the diversity of our communities as well as the
different modes of commitment to them.
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the emerald rebirth
a proposal

Leo Kaplan
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Leo Kaplan

World’s largest vertical farm
grows without soil,

sunlight in Newark

alliacne_

The-Guardian-Logo
August 14, 2016

By: Malavika Vyawahare

An ambitious,

almost fantastical, manifestatio
of agricultural technology is
expected to come to fruition thi
fall. From the remains of an
abandoned steel mill in Newark,
New Jersey, the creators of
AeroFarms are building what the
y say will be the largest vertical
farm, producing two million
pounds of leafy greens a year.

JUST SAYIN......
x0 Leo KAPLAN

Leo Kaplan
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we are the lavender menace

e the Tavender mevee we are
than your routine
abuses of power

we zire the lavender menaee
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CHICAGO MUSEUM OF ANTHROPOCENE GEOLOGY

EXPLORE THE COLLECTION OF ANTHROPOCENE ROCKS AND MINERALS...

‘ia ; ‘ =2 &

BRICK METAL GLASS

CHICAGO MUSEUIM OF ANTHROPOCENE G

CHICAGU’SANTI‘[RDPDCENE PAST ALREADY LOST TO TIME

Anthropocene noun An-thro-po-cene \'an(t)-thra-pa- sén, an-"thri-\
the period of time during which human activities have had an environmental impact on the Earth regarded as
constituting a distinet geological age

The mission of the Chicago Museum of Anthropocene Geology is to educate Chicagoans about the role AFINKL & SONS CEER].NI GREEN BEL‘I.{ONT O\IERPASS

that their city plays in our current geologic epoch in order to bring awareness to issues related to the
anthropocene including air pollution. climate change and permanent changes to the earth’s landscape
brought about by mining, urbanization and agriculture. The museum will be situated in a neighborhood
storefront space: the goal is for the museum to be accessible to all visitors both physically and through
the way information is presented, especially for those that may not yet be educated in the concept of the
Anthropocene.

... AND LEARN ABOUT THE CITY’S STRATIGRAPHIC RECORD

This space is an offshoot of the larger umbrella project of the Museuwm of the Anthropocene, whose goal
is to explore this rare moment in time when we are knowingly creating a geologic period of our own.
The Museum has been established to document the geology. archaeology and anthropology of the new
age. Specimens included in the collection are the detritus of urban existence: by collecting them and
pointing to their place as anthropogenic artifacts the museum hopes to bring to attention their beauty
and value both tormally and conceptually.

Stella Brown
Founder & Director, Museum of the Anthropocene

AND GIFT SHOP!

Stella Brown Stella Brown
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Kelly Lloyd
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Addie Mrey

In the morning

The windows fog up

Steam wand

Bon Iver

Third Tuesday it's time

To water the succulents

With the carafe of filtered water under the sink

Sometimes a city feels small

Like you own it

When you're young, wearing

Favorite thrifted jeans, no camel toe

A messy bun and no make up because you're that kind of young

Young in a way

Where you feel like maybe you don’t have to accomplish anything for a while yet
Maybe you can just

Serve customers slowly, text your friends,

Shove cash under your mattress forget to go to the bank read Patti Smith's new
memoir and

Coast through a season.

The city is not young

And it does not belong to the young although it seems most things do
Who does the city belong to?

It's a tired question—city means simultaneity

Arrival, departure

And it's easy to feel you are in the heart of it

When you've just dropped out of art school

To see what will happen

And you're steaming the milk

And admiring your ass in the storefront reflection

And you're not yet bothered by the way your life is full of
Ease

You're a fixture

You're at the top of the ferris wheel, you're

Letting

Itall

Happen.

Addie Ulrey

Kelly Lloyd



Kelly Lloyd

In the morning

a space that doesn't sell coffee

a green space
- maybe succulents

with a round table and
- three benches
or maybe a tent and
- three garden beds
or ayurt and
- three sheds
or maybe a panorama museum and
- three gift shops

a space that doesn’t belong to anyone
- especially not to the young

a space for slow simultaneity

Kelly Lloyd



What if you could " PUBLIC SPACE

SHORT LOANS LIBRARY

borrow a city space, CHICAGO
just like you would X XK X X

PU BLIC SPACE a library book?
ow does it work?
SHORT LOANS LIBRARY reseg s ot norrom [

) ) Visit the Public Space Short Loans
short-term use of small areas of public space. card on site if you do not have one.

The result of a radical rethinking of the city’s 2. Request space permits
approach to public space, the scheme issues Present your library card to a
temporary permits allowing the use of small plots of member of staff, who will issue you
open space for periods of up to 24 hours. Provided with four space 'permits stamped
the space is returned to its original condition, what with an expiry date and time.

you do with it is up to you. All you need is a library
card.

3. Choose a display method
We have a wide range of display

ite- ifi s; h .
Spaces are not loaned on a site-specific basi methods avaable, ranging from

instead, permits can be applied to any portion of
unoccupied open space. Permits should be visibly
displayed at each corner of the space whilst in
use, and borrowers should take care to vacate the

lightweight lawn stakes to more
heavy duty wooden stands, suitable
for use on concrete and paving.

SPACE ON LOAN | RETURN DUE spacs b thei lcated te. 4. Select your site

Running counter to the privitization of public Space loans are not tied to

space (and the regulation of bodies within it), a specific site at the time of _

the scheme is intended to spur discussion about borrowing. You may use your permit

different models for the use, occupancy and shared in any unoccupied, unfenced area

ownership of urban spaces. of space, provided it is not visibly
designated as private property.

It is hoped that the system will encourage the ) _

revitalisation of disused, overlooked and previously 5. Display permits

over-regulated areas of space, whilst meeting One permit should be visibly

the needs of a broad spectrum of individuals and displayed at each corner of the

communities in the city. space. Spaces must be vacatedtbv
the time displayed on your permit,

For more information, visit your local Public Space late occupancy is subject to penalty.

Short Loans Library.

Fran Lightbound Fran Lightbound
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19,570 SQFT., 30 BA, 30 BD), High Tech Lethal Seeunty 17,227 SQFT., 35 BA, 48 B, Secret Bunker,

.
Svs., Surrounded by Exotic Flora and Fauna, Huntmg Available Aquifer Access Optonal, Military Style Secunty Sys.,

B8% Imminent Domain Proof Downward Expansion Optional, Sell-sullicient Enengy Sys.

Alfredo Garcia Alfredo Garcia
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Edra Soto

PEN 24 HOUR

Open 24 Hours engages social and civic responsibilities towards the restoration of dignity, pride
and the state of sanitation of my neighborhood. Since December of 2016 | started collecting
littered glass bottles of alcohol found at Franklin Blvd, in East Garfield Park., Every moming |
walk my dogs around the block and collect between four to ten (+) empty bottles of alcohol as a
memento to the communities’ consumption. The bottles are stripped of labels, cleaned and
arranged in a classic still life (connection to art history / think of the tradition of ltalian painter
Giorgio Morandi). The still life's represent the deocumentation of one day of collecting. By
stripping the bottles labels | remove an immediate connection to a specific demographic,
providing a wider entrance to audiences that becomes curious about the meaning behind my
documentation.

The title OPEN 24 HOURS refers to the neighberhood areas that are 24 hours a day highly visible to the community and rarely

il ever cleaned by the city.

According to data from the Centers for the Disease Control and Prevention, Chicago neighborhoods are among the areas with
the highest binge drnking rales. Living for over seven years in EGP gives me some perspective on how residents of my

Frionm the ser

neighborhcod engage in this behavior. This behavior lingers
since the 70's endemic poverty and unemployment overtook
the area and a drug economy associated with criminal activity
filled the eccnomic void Collecting the tossed off bottles of
aleohol becomes a way of measuring or archiving the
neighborhood's consumption
Something that stands out lo me is the amount of empty
bottles of cognac (Hennessy and Rémy Martin) consumed
This detail lead me fo research the historical connection of
African American population to cognac. The historic connection
in between African Americans and cognac traces back fo the
1930's. During both world wars, cognac was infroduced to
black soldiers stationed in southwest France. France
celebraled black musicians and arlisls like Josephine Baker,
who filled Paris clubs during the interwar years. African
Americans elected to drink cognac since then, Rap hyncs
referencing cognac refurbish this liquor's popularity amongst
African Amerncans since the late 80's.

A

Reémy Martin, A siser, Miller, New Amsterdam

Edra Soto



Public Aggression Area v SO

Ceremonies that will change with each season. All of the duties and labor performed
for the Public Aggression Area will be executed through an incentivized volunteer
program. Citywide sponsors will donate goods or services to the Public Aggression
Area in exchange for volunteer time and labor. Hours of volunteer service can be
exchanged for goods/services (meals, concert tickets, transportation services etc.)
and a volunteer shuttle will be provided for pickup and drop-off of volunteers to and
from Public Aggression Area site. Public Aggression Area is a designated
non-smoking area with a no substance tolerance rule. A first aid area will be

designated in case of mishap.

Volunfeer Jobs

fvmmer | I7E2IN &

*Fill designated water balloons *Clean Up

*Shape snow balls *Volunteer Van Driver
*Promotion * First Aid Attendants
*Information Booth Attendants * Referees

*Event Ushers *Sign Rotators
*Spanish translators

Locqtiou A vacated lot on the site of the old Cabrini-Green housing projects

Snowball/Waterbailoon Fight
Description

Mo undesignated water balloons or snow balls are allowed on site. Snowball / water

A space to promote community well-being through socially controlled acts of balloon fights are open to participants of all ages who must comply with a damage
aggression. The Public Aggression Area will allow for complaints and non-passive waiver before entering the area. Only active participants are allowed into the area:
activity to serve as approaches to radical community mental health practices in a viewers may stand at the edge of the area away from the activity. Designated
safer space. ' water balloons/ snow balls will be filled and shaped on-site by volunteers and

distributed evenly throughout the site. Water guns will be confiscated by ushers,
and fights will be mediated by appointed referees. Fights will commence in two,
20-minute sessions once a week at a designated time. Premises must be vacated

Seﬁ! Sﬁnﬂl SChedule 30 minutes after the conclusion of each fight. No trespassing is allowed on the area

during undesignated ti ]
FALL - Public Airing of Grievances g ignated times

i : The purpose of the public fights is to allow the community an outlet of aggression
WINTER - Community Snowball Fight that is playful and not seen as a direct act of disturbance. This will hopefully cut

_ down on street crime and 553 lice force,
SPRING - Protest Sign Rotation (land rest) unnecessary polic

SUMMER. - Community Water Balloon Fight

Julia Arredondo Julia Arredondo



Airing of Grievances

A simple stage with a minimal PA system will be constructed on the site to host the
Airing of Grievances session. Airing of Grievances is a once a week, two-hour
session that allows members of the community 5 minutes of allotted time to
complain or monologue about a specific topic. All ages are permitted attendance,
but some speakers may use vulgarity in language or topic as this is an uncensored
event. Viewers are allowed in the area during each session and are invited to picnic
and/or bring chairs. The Master of Ceremonies will lead each session and ushers will
be responsible for lining up each speaker through an on-site sign up list. A Spanish
translator will be available, Premises must be vacated 30 minutes after the
conclusion of each Airing of Grievances. No trespassing is allowed on the area
during undesignated times.

Airing of Grievances will allow members of the community a space to speak and to
feel like they are being heard. Community members from all parts of the city are
welcome to present and raise awareness to issues that may have been unaddressed
by certain populations otherwise.

Sion Rotation

The Sign Rotation is a weekly turnaround of community-made protest signs that will
be displayed publicly on the Public Aggression Area, and then archived by the city
afterward. Signs can be handmade or printed, and must be affixed to a wooden
post in order to be exhibited. Volunteers are responsible for receiving signs from
participants during designated drop-off times, and will post each sign face-outward
toward the street. No trespassers are allowed onto the site at any time during the
Spring season. This allows for a temporary land rest and to promote geese
population and grass growth during this time. Viewers can take photos from the
edge of the area,

The Sign Rotation promotes expression from the community that is not verbal.
Those who experience social anxieties will hopefully feel more comfortable with the
act of complaint through protest sign submission. x

Proposal by Iimnages by —+irm
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Julia Arredondo
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killed, Garfield followed with 44
killed and 271 wounded or killed,

amd Morth Lawndale was fourth

with 26 Killed ind 207 wounded or
Killed.

Srated Boyk:in, “What we are
witnessing in  Chicago & a
bloodbath that has s orgins n
poverty, neglect, and ~politica
malfeasance. It is a modem
genocide that cannot be addressed
by adding more police. In light of
ﬂwml;ymrlngmnchﬁlﬂ::glm
milestone of 600 homicides in
2016 so far, tonight's sixth stop
of our Endangeréd Compmunities
Listening Tour in Morth Lawndale is
especially timely. The Endangered
Communities Listening Towr is
a vehicle for those who reside in
the communities thal are most
heavily impacted by gun violence
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We need an indoor pool with steamroom to give the community a place to warm up, move and relax in during the
leng winter months. This pool should be combined with an aquaponic greenhouse that serves as an urban farming
training program, vields vegetables year round and a cactus garden as calm place for people to sit and rest,

Selina Trepp

Northeast corner of Kimball and North

Selina Trepp



PUBLIC PARK

NEW ZONING LAW JUST EEEEEEEEEE ;
PASSED: ALL VACANT [OTS SNEEEE
NOW FOR USE BY BANDS

UNDER 21: PA'S AND

CENERNTORS To BE CHECKED

ouT AT ATY HALL: NOVSE

ORDINANCES NO LONGER

IN EFFECT

Aaron Walker Aaron Walker



Landlord Sculpture 1: AAAAAA Bike Rack Landlord Sculpture 2: Brutalist Birdbath

Aaron Walker Aaron Walker



Landlord Sculpture 3: Plinth House

Aaron Walker Aaron Walker



Rental Rate: Nogotiaki
Min. Divisible: 3150 SF
Max, Contiguous; 8 840 5F
Property Type: Relail
E Property Sub-type: Strect Retal
is a speculative proposal for the destruclion
al the h A i I
il the 1812 South Ashland Building, currently up for N
L _ L ! ] et _ Additional
lease, This project secks o explore the valuable role
buildings play in coalescing hislorical, vernacular and
communal meanings. Furthermore, "Gone” hopes Lo Office Building
examine how receptive communties are Lo change Micdical Offict
will radhical shifts in the urban landscape be accepled
willingly or begrudagmagly

Sub-type

Building Size. 26:630 5§

Lot Sire g
Buileing located “in the heart of Pilsen” (as advertised
on the realtor websitel. The site will be used to create
(]

JL*:?HIT!:nd Ave a Communal “recrealional” space catering to the Cross Streels; Ashland and 18th

Iraffic Count’ 20,100

a Year Built: 1909
[he project consists of acquiring and demolishing a ik

cidents of Lhe e { S latFe s :
residents of the neighbourhood. Setling up a platform Zoning Description: C1-3
of centralized conversation under one a single stage,
an altempt to accommaodate a varety of programs that
reverts ownership Lo the community

Listing 10 20073026

The stage is sel as a public lorum centered in open

air activities. such as social galherings. commuunal
outdoor cooking. revolution. musical p rformance

and rituals. The aim is to replace the empty pregram
site reqgardless of its historical role or potential

usage:, with one that sets up collective participation
and resposabilities over the development of the
neighbourhood. Can there be a process of redehning a
community by eliminating what was once established
by a previous communily 10 decades ago?

Luis Rodriguez Rosario

Luis Rodriguez Rosario
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How are you feeling America?
A proposal by Kirsten Leenaars

Create, stages, squares, play stations.

Spaces that can be used to come together, or enjoy alone, to reflect

on the question: how are you feeling America?

How are you feeling as a resident, community member, human being at this time in this
moment, on this day. Can we collectively engage is this question and become more in tune
with our own and communal needs, desires, fears and hopes?

Can these public spaces become places (o engage with one and another, to check in,

to converse? What would happen if we would ask ocurselves and each other 'how are you
feeling' and answer honestly? What would happen when we would actually care about each
other's answers and respond accordingly? How might this shift in awareness of each other's
needs change the way we relate, build community and engage with the environment around us?

Kirsten Leenaars Kirsten Leenaars



Kirsten Leenaars

When | first arrived to Chicago, the daily practice of walking through the downtown
brought me to adrift. The reflections, slightly elevated from the pavement level,
with which the modern glass-architecture entrusted me, arrested my image while
erasing the traces of where | was before, where | intended to be. Every morning and
afterncon the clouds came down the skyscrapers’ windows, descending from one
building to another, following the rays of light that were sharply outlined. They
entered my unsheltered mind. Amongst its turbulent atmosphere, obstructed, |
released my only possession, slipped away as grain of sand; | stopped knowing,

Consequently my orientation was severely damaged. Unlike other modern cities,
Chicago's grid did not imprint itself on me. It was as if the lake's tidal flow shifted, only by
few steps, the city” arrangement on a daily basis. | started speculating that Chicago sits on
dunes, its sands migrating. But soon realizing my ignorance; after all, lllingis is the land of
farms. | was confused. Why did this city, transfixing its sense of elevation of edifice, the
highest Icarus achievement, have this effect on me, of blacking-out, and then— clenching,
memarizing; dictating my past to me in a silent, resentful voice, lists of events and dates.
| blamed the myth, both of the ancients and the Americans of following a dream. These
dreams, of touching skies, are a banal sublime. The city shows it. Its architecture has
only few moments of revelation, the effects are made by persistent repetitions of simple
principles into a vertical grid that clears the sight. Chicago is a plain squared notebook.
This neutrality made me nervous even maore.

Instead.

It is said that evidences of a prehistoric sea may be found at 18th Street till this day.
Before time started moving forward, Chicago was within a vast plain of interior depression,
covered by a shallow proglacial lake.

Isn't it a space that nullifies itself?

Ten thousand years age it froze to a depth of miles.
With the temperature warming the sand blown from the shore, this was gradually
revealed.

Miles deep ice - Chicago's scrapers, without horizon, before man came.
Their vapors are what is blowing in the city.

Upon and underneath the water traces cannot be made.

Ruslana Lichtzier



Proposal to Commission Chicanx Science Fiction Author
and Artist Ernest Hogan to Produce a Recombinatory
AZtEChno Upgrade to the Murals Of Hubbard StrEEt Contemporary speculative fiction writer Ernest Hogan works at the intersections of pop-culture, mass media,

cyberpunk, Afrofuturism, and counterculture. Between 1990 and 2001 Hogan pnhlnheﬂ three novels, as well a host of
short stories, essays, and illustrations in a variety of alternative and mainstream s fiction magazines. High Azfed

{1992}, his best-known book, takes place on August 6th, 2045—the hundred-year anniversary of the U5, bombing

lexico ascends to global power after an unspecified catastrophe befalls the United States

Artecan ways of being, religious beliefs, and modes of d end in equal measure, taking on new importance as

they are interpreted through futuristic and cyberpunk sensibilities, Mexico City is renamed Tenochtitlan. Fashionable

socialites and economic elites get plastic surgery to appear more Indigenous. Anglo maids are the ultimate symbaol

Who is Ernes

The Hubbard Street Murals, originally painted in the carly 19703,

5L R: 1.1|'L* ayv Lo intervene on a |T|i|-:-

'.'J'L"l.l{'f.j a multi-g work title d La #-.;l il

on the corner of Sangamon and Hubbard depicting various

pre-Columbian and Indigenous motifs and scenes, In 2 the

Union Pacific Railroad began repairing and reinforcing the aging

train embankment, and in the prx destroyed or degraded
mutch of the art w Mindful of the o

as lnitiawd ‘nd while, on the surface. the

ginal themes (wildlife, en-

20 history), thev are totally

Despite Hogan's Chicano ethnic and cultural identity, High Aztech offers no naive endorsement of Mexico asa nation-
state, present or future. Tenochtitlan in 2045 is rife with the familiar patterns and characteristics of accelerated post-
industrial capitalism, which are more entrenched than ever. Ttis a future intensely defined by ubiquitous militarization,
religious fanaticism, terrorist networks, vast garbage dumps, and mass media as a tool of social control, Of the many
themes Hogan addresses in High Aztech, the complexity and impossibility of a simple return to the pre-colonial past
is crucial, The extingnished Aztec, a symbaol of trauma ling through the contemporary moment, haunts the future
in search of cultural belonging, restitution, and recognition.

Looking beyond institutionally sanctioned publications such as novels, literary anthologies, and magazines, Hogan's
blog Mando Ernesto, updated regularly since 2009, features a trove of various short texts, digitally altered drawings, and
other materials revolving around Chicanx counterculture and sci-f futurity. In the months leading up to an exhibition
and performance at a local Chicago gallery called Sector 2337 (June 2015), I engaged in a series of conversations with
Hogan in the hopes of finding ways to share his work. Eventually, | curated several exhibitions (Sector 2337, Harold
Washington College, and the Black Oak House in Philadelphia) consisting of drawings culled from Hogan’s large
collection of sketchbooks dating back to the 1980s. Continuing this project, I propose Hogan be commissioned to
produce a series of murals based on his sketchbooks, as well as the themes of technology, Chicanxfuturism, cyberpunk,
and psychedelic counterculture.

and contempaorary treatment of its disenfranchised populations
Below are a fow images showcasing the remnants of Lg Raza de

Below are a few pages taken from Hogan’s prolific journaling practice followed by digital meck-ups illustrating what
these sketches might look like scaled up and installed along the train embankment on Hubbard Street, where they
would mingle with the remnants of murals from the 19705 and the newer murals of the early 2000s:

Page 1 Paueet 7
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Inspired by Mari Matsuda in Eunseng Kim and Gelare Khoshgozaran's interview with Mari Matsuda:
http://contemptorary.org/mari-matsuda/

Lisa Vinebaum
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Frame | Work is a prototype that aims to spark commerce as
well as activity in under resourced communities. It activates the street
through engagement and enhancement of the commercial corridor.
Instead of expensive renovation or new construction, this system

is simple, reproducible and engages the passersby. This system of
pieces can be assembled inside vacant storefronts or in empty lots,
customized to the use and location. Its deployment fosters activities
such as retail enterprise, children’s play and farmer’s markets. These
temporary interventions become permanent over time, helping fill in
the gaps along neglected commercial strips.

Monica Chadha & Carlo Parente Monica Chadha & Carlo Parente



Monica Chadha & Carlo Parente Monica Chadha & Carlo Parente



Lora Lode



i P LT S i, P
WitudoEaRg puw Bunrimg

,__F |
oboiy)

+mwﬁu.mﬁ

Lora Lode

Lora Lode



Lora Lode

FELL

L
AN

3

!
i

GO e

"

ot

o>

L]
®e

apaby 87

ROy BoUnOS

W OIS A

s

B U - —_—

pexg pmeg @ voneN '8 GO

N
a

bpisdlel g
I.'ﬂi'l;
|

PHOM 843 JO QUBES Ve JMAQ HOOL SBIEIS POJIUf) 41 MON  RIUBIY JO LIS ALY 8

)

Lora Lode

ol

Images from Tadashi Kawamata, Field Work (overlay) with QR Code for A Little House
Sampler by Laura Ingalls Wilder and Rose Wilder

WVacant Lot/Garden Drawing (overlay), copy of Anti-Narcissus title page

Vacant Lot/Garden Drawing (overlay), copy of City of Chicago Planning & Development
Zoning and Landuse Interactive Map of North Avenue & Kimball Intersection

MNorth American Continent (Rivers) Drawing (overlay), screenshot of interactive map
from The Invasion of America: How the US Took Over an Eighth of the World

Lora Lode



MUSEUM OF THE SCREENSAVER is a 24-hour daily, 365-day yearly, digital
mausoleum. The building is a simple, austere rectangle with no windows. It
is ADA accessible and accompanied by a separate gender neutral, ADA
accessible restroom in a separate building on the same grounds.
MUSEUM OF THE SCREENSAVER is a brutalist concrete screen, meaning if it
held an image on its stone exterior, that image would be oriented as a
landscape, and also as a cinematic frame.
But there are only images on the inside of the MUSEUM OF THE
SCREENSAVER. There is a long bench running the length of the interior, on
which to sit, and a narrow-ish - but not so narrow that people in wheelchairs
cannot pass each other - space to walk from one end to the other. The inside
of the “screen” structure hosts an actual giant LCD screen that plays a
looping archive of screensavers, with historical information about each one
listed on an unobtrusive digital placard on the opposing wall. Screensavers
from all over the world will be included, though the only requirement is that
they must be at least 3 years old. The archive, of course, will continue to
grow.
MUSEUM OF THE SCREENSAVER is a quiet space, and it is encouraged via
exterior signage, that all cellphones and devices be stored during your visit.
“*" This is a space in which to save energy, restore a sense of calm, and
induce quietude. This is a space that recognizes boredom as a gift. Be quiet.
MUSEUM OF THE SCREENSAVER is entirely
solar-powered and will be placed on a vacant lot in Chicago near an
ADA-accessible train station. Its ramps and pathways will be surrounded by
flowers and plants native to the Chicagoland area.
Because MUSEUM OF THE SCREENSAVER is a 24-hour, air-conditioned space,
it is anticipatecl that it may be used as temporary housing by those
,é experiencing homelessness. Since it is designed as a space of refuge,
¥ f‘ 4 >  this feels like a compelling and necessary use of the
M” 7 structure. Therefore, a separate P showering
station will be housed on the grounds, along with simple
non-perishable foods and a simple kitchen in which
to prepare them. The space will welcome
sleepers between midnight and 8am. This will
be an unwritten, word-of-mouth protocol.
s i Q Regardless of who you are or where |
. you are or are not coming from exsi s A— £

MUSEUM OF THE SCREENSAVER invites you to CHILL OUT. %

Danny Giles & Sharmyn Cruz Rivera Latham Zearfoss



Center for the Radical Hybrid Pollination of Native The center will be a community organized ‘conservatory,
free and open to the public.

Plants (Chicagoumeman and Borinquena flora) The goal of the project is to create a communal habitat for native plants
from Puerto Rico and native pre-Chicago landscape,
The community will elect
flower chasers’

‘pollinators’
and Garden scientist,
their roles will be crucial at the beginning of the project,
they will be in charge of creating
the optimal environment
for the cross-pollination of these plants.
Once that environment is created.
The plants will regain authority of the space.
The flower chaser and pollinator roles will become obsolete.
A new role of
"¢ gestural de/re-codification and
syntactical eloquence elaborator
(flower whisperer)”
will be created, by a ceremony in which the plants
p : will cast a vote via Heliotropism,
LGl The role of the Flower Whisperer is
AR P to interpret the gestural movements of the flowers,
e N their cross-pollination patterns,
their multiplicities,
Creating a language that is not taxonomical,
binary, linear, or hierarchical.
Tracing the outlines of their leaves,
stems and buds,
their scent, and lines of flight,
the bugs that take care of the roots and crawl up and around their petals,
becoming drunk with pollen, becoming sex,
a radical entity of hybridity,
an aid to the resistance of eroded histories
haunted by the ghost of post-colonialism.
4 What is the purpose of this whole conservatory you ask?
g cphceraly of QeckOERE To create a playground, A space,
. Where the native plants cross time boundaries, and histories.
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of making their own space,
time, and language, a non-language, a new syntax.
a space to regroup and reform.
A space to be a nomadic displaced being.

Alejandro Jimenez Flores Alejandro Jimenez Flores
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William Camargo & Yvette Mayorga

Cimail

laofl

Humboldt Update

M Gmail Third Object <thirdobjectthirdobject@gmail.com>

Humboldt Park Project Update

Third Object <thirdobjectthirdobject@gmail.com=> Tue, Dec 1, 2015 at 4:59 PM
To: Brandon Alvendia < @gmail.com=
Dear Brandon,

Hil We hope this finds you well and that you've had a fun and eventiul fall. First we'd like to apologize for this
long overdue email about the Third Object project in Humbaoldt Park. We are so grateful for your ideas and
participation in the development of this project, and we're writing now with an update.

We last left off an having to push the project back due to neading time to develop the project but also
because we were met with some resistance by the park administration, acting on behalf of the community. All
along, we have been working with a group of arts administrators called Fieldwork, who have been making a
long term effort to instigate arts activity in the park. Fieldwork was given permission to program in various
different spaces in the park which were then slowly taken away from them (and us) through ambiguous and
bureaucratic means.

Working with Fieldwork, we landed on a plan to execute a small scale project first before following through
with our big spring-time program. We hoped that showing our work and commitment 1o the project would help
to build trust with the parkfcommunity. We planned to have a two person show in the fieldhouse this fall
(November 14) as a way to test the waters. As the opening date neared, Fieldwork received continually
changing requirements and paperwork from the park administrators effectively making the project impossible
to realize. Heartbroken frustrated, and without a space, we are now brainstorming with the artists from that
show on a new project that is responding to the continual relocation of the exhibition, While this has been a
generative conversation, it is not an ideal situation and is certainly not a position we would wish upon anyone
wiz work with.

We share these details not to condemn Humboldt Park and its stewards—indeed the threat of genfrification
through art is real and is a phenomenon that has deeply changed the neighborhoods directly surrounding
Humboldt. We share what has happened as a way of letting you know that your contributions to our project
have not been taken for granted, that we have endeavored at length the enable them to come to fruition, and
that we are not finished working to make this exhibition happen, That said, the exhibition that will eventually
arise from this will be very different in form and direction. Having split from Figldwork, we will need to
re-gvaluate the scope, timeline, and footprint of the project and to devise alternative funding sources.

We've tried to keep this email on the shorter side, but we're happy 1o discuss any details further with you if
you're curious. We're hoping to take the next few weeks to take care of some big thinking with this project,
and, if you'll still have us, would like to continue the conversation with you after the holidays.

As always, we are looking forward to what the show can be, and we remain open to any ideas or suggestions
you might have as we work to reformulate,

XOx0,

Gan + Raven // Third Object

430017, 3:06 I'M

Third Object (Raven Falquez Munsell, Ann Meisinger, Gan Uyeda)



Nicole Marroquin and students from Benito Juarez Academy High School
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In the middle of summer of 2014, | was phoned by a curator of the Milwaukee Avenue Arts Festival, inviting
me to curate a show in an abandoned storefront, currently housing the expanded portion of Star Liquors and
adjacent bar called The Walk In. | was inclined to say yes to every opportunity, especially one that would
potentially see a few hundred neighbors and large raw space to play around with. The rub was that the festival
was happening in three days so | opted to “curate” a fake show with fake artists and fake art made by real
artists who shall remain anonymous.

The show was called “Something For Everyone” and was a chance to hang out in a space and root around the
debris of a failed law firm that from the look of it had to jettison their business very abruptly as evidenced by
the scads of personal files strewn about the space. So after three days of tearing up moldy carpet and tossing
out debris and making arte povera-ish art onsite, the festival began with a happy landlord (NOT Fishman btw)
popping by with an approving look on his face yet also saying, “When is the art coming?” The show was a blast
to make and observe the public’s interaction and though | wasn’t paid, | walked away with a sweet Danish
bookcase that would have been tossed in the trash.

However, the storefront karma immediately came back to me, and while the festival was happening and
unbeknownst to me, my own storefront project space was being measured out by workers to convert into an
apartment room (“John didn’t tell you?”), ending the 3-year run of a project partially funded by a Propeller
Grant, which saw dozens of collaborators and visitors throughout its time. RIP Storefront 2011-2014.

The Storefront at 2606 N. California Avenue was a multi-purpose non-commercial/non-non-profit institution-
as-art project that operated according to the logic of a gift economy. Its mission was to support very temporary
short-term projects by local cultural producers of all kinds, while promoting the idea of artists as local
community producers working within the history of a 21st century global discourse.

Open to the public in 2011, The Storefront was located in a very ordinary, modestly sized storefront space
in the changing Logan Square area of Chicago. Hidden in plain view and nestled comfortably within its
surroundings, The Storefront positioned itself within the ebb and flow of everyday life. Its mission was

to balance a playful absurdity with a high level of critical discourse and professionalism to challenge the
monotony of an urban cycle of work/life/work/life for life.

--Brandon Alvendia

What does a more equitable and inclusive neighborhood look like, and what role can art play there? A few
months ago | attended a discussion in Logan Square about artist-run spaces, mostly centered on gentrification
concerns, galleries’ part in community, and how to form meaningful neighborhood relationships. As the room
split into breakout sessions, my group focused on cultivating awareness and respect for the diverse histories
and cultures in one’s neighborhood, how art spaces present themselves to the public, and suggestions about
programming. We then reported back and added our thoughts to a broader, collective list.

Yet spiraling out of that evening’s discussions, there are other unmentioned and unresolved questions --
probably more like sticky notes of work left unfinished: What are some additional ways of re-defining how art
spaces function? How can galleries become more accessible neighborhood spaces and resources? And, even
when they’re committed to supporting marginalized artists and voices, shouldn’t art spaces also consider how
to extend that work beyond art itself, to help bridge gaps between creative aspirations versus more immediate
needs (spatial or otherwise) in the neighborhood? These prompts and conversations feel particularly urgent
today, but are also connected to ongoing, long-simmering questions about art’s relationship to everyday life.

If we're interested in how to make neighborhoods more inclusive places of belonging, then applying those
same concerns to art spaces can be one starting point. But there’s also room for action beyond that -- maybe
within the artist-as-neighbor-to-neighbor-as-artist dynamic: that the artist recognizes themselves within a
larger community, and that our artist-to-neighborhood relationships are just as important as our artist-to-artist
relationships. In this way, the artist-as-worker can stand in solidarity with other workers, and the artist-as-
neighbor can stand in solidarity with neighbors, even where differing needs exist.

--Greg Ruffing



Public Access is a partial and soft selling multi-use project space. We seek to enable
discursive platforms through less conventionally attenuated forms. The space is
collaboratively tended to by Abbye Churchill, Keeley Haftner, David Hall, and Greg Ruffing.

Public Access Season 2
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copyright 2017

Public Access, 3306 W. North Ave., Chicago, IL
www.publicaccess.biz
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